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Diogo Evangelista

Diogo Evangelista (1984, Portugal) lives and
works in Lisbon. With a multidisciplinary
practice, his work revolves around themes
of desire and transformation, exploring the
animist potential that the human imagination
has to appropriate concepts, images and
environments. His work, in its multiple forms
- sculpture, drawing, painting, and video -
explores the interstitial zones between art,
science, realism, fiction, technology and
nature. Evangelista graduated in Fine Arts
from the Lisbon University School of Fine
Arts in 2008. In 2019/20 he collaborated
with the post-graduation in New Media of
the Catholic University of Oporto. Between
2012 and 2015 he was a co-founder of the
artist-run space Parkour-Lisbon.

Recent exhibitions include: Magnetic Fields
(Galeria Francisco Fino, Lisbon, 2022),
Iris (Brotéria, Lisbon, 2021), Blind Faith
(UCP - Escola das Artes, Oporto, 2020),
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0Old Sins (Armario, Lisbon, 2020), Organic
Machinery (Galeria Francisco Fino, Lisbon,
2019) Spinning Wheel (CAC, Vilnius, 2018),
Greater Than the Sum (DRAF, London, 2017)
Espaco de Fluxos (ZDB, Lisbon, 2017)
Utopia/Dystopia (MAAT, Lisbon, 2017), The
Eighth Climate (What Does Art Do?) (11th
Gwangju Biennale, 2016), Matter Fictions
(Museu Colegéo Berardo, Lisbon, 2016),
HYPERCONNECTED (MMOMA,
Moscow, 2016), Magician’s Right Hand,
(Futura, Prague, 2016), Hybridize or
Disappear (Museu do Chiado - Museu
Nacional de Arte Contemporénes, Lisbon,
2015), As one hand touches the other
(Videoex, Zurich, 2015), Between the
spider and the mind there is a hand -
Outdoor I (Warm, Séo Paulo, 2015), BES
Revelacéo (Serralves Museum, Oporto,
Portugal, 2014) and The World of Interiors
(The Green Parrot, Barcelona, 2014).

(Galeria Francisco Fino
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Diogo Evangelista

Magnetic Fields
19.08.2022 - 27.06.2022
Exhibition

Galeria Francisco Fino, Lisbon

Magnetic Fields, Diogo Evangelista’s second
exhibition at Galeria Francisco Fino, brings
us a new body of work including painting,
video and installation. In the environment
that he has configured, the artist presents
a selection of works that reinforces his
interest in the concept of exhibition as

a generative place, an inner space and a
purely mental landscape to experiment with
and test our tangible reality. Conceived

as a spatial-temporal experience, the set
of works, mostly shown for the first time,
takes the visitor on a journey between
fixed and moving images across a mutating
universe made of different organisms in flux.
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Diogo Evangelista

Farewell to Earth is a series of nine acrylic
paintings, in the shape of pentagrams.

For many societies, both ancient and
contemporary, the pentagram is a symbol
of transformation, rebirth and relationship
between humans and the Universe. Painted
with liquid chromium particles on the back,
these pieces acquire a mirror-like quality,
thus giving us back our physical presence
in a virtual space and incorporating it into
an unreal place, without a geography.

This experience is intercepted by the
reproduction of a set of urbanicons with
which the artist coexists on a daily basis.
Visual noise, almost invisible, that emerges
and takes place here.
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Diogo Evangelista Galeria Francisco Fino

Installation view, Magnetic Fields, Galeria Francisco Fino, Lisbon, Portugal, 2022
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Diogo Evangelista Galeria Francisco Fino

The One and The Others is the connecting
element to his previous exhibition (Iris,
Brotéria, 2021). Its presence reinforces
the idea of a continuous exhibition,
whichintegrates several universes, in a
progression of interactions — a narrative
fragmented into different episodes. The
work is a light sculpture composed of nine
ellipses that evoke the idea of a system.
Based on a set of drawings produced by
the Spiritual Automata machine, which
were presented in the gallery in 2019,
the piece presupposes the hypothetical
existence of a planet in the solar system
which s still unknown. This cosmic and
metaphorical vision incites a reflection
about the dynamics, behaviours and group
identity within a system. While some shapes
seem to be isolated, others appearin the
anonymity of the whole. In any case, they
can only exist interdependently.

Portfolio Magnetic Fields 2022



Diogo Evangelista Galeria Francisco Fino

Bonus is a ghost that integrates the
exhibition’s narrative intermittently and
alternately with the other pieces. Itis a
hyper-real moment that accompanies, in real
time, the International Space Station’s (ISS)
progress as it orbits the Earth at a speed
of roughly 27.000 km/h, every 90 minutes,
completing 16 laps per day. Evangelista has
appropriated the continuous live stream,
broadcasting it live and on a larger scale,
every 46 minutes. This transmission is
accompanied by a soundtrack that results
from an expanded abstraction of a version
of the Beatles’ song Because, which imparts
a melancholic character to the experience
— not only from an environmental
perspective inrelation to the planet Earth,
but also in the face of ruptured political
and social relationships today. The ISS has
been a symbol of union since the 90s — the
result of ajoined effort from several nations
(now divided) towards a shared curiosity.

Portfolio Magnetic Fields 2022



Diogo Evangelista

Ylem the Egg (HD video, colour, sound,

8 min), the work that completes the
exhibition’s cosmology, portrays the
hatching of one of the largest birds on the
planet. Through a fictional narrative around
the egg and the bird, the video alludes

to the Jurassic period, the concepts of
beginning and origin, the Big Bang and the
relationship between interior and exterior
at different scales. "Ylem’ was not only
the name that was givenin the lab to the
egg represented in the video; it is also the
term for the primordial matter’ believed to
constitute the Universe at the beginning
of its formation. That which several ancient
mythologies have named the ‘cosmic egg'.
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Diogo Evangelista Galeria Francisco Fino

Installation view, Magnetic Fields, Galeria Francisco Fino, Lisbon, Portugal, 2022
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Diogo Evangelista

Iris

165072021 -11.09.2021
Exhibition

Brotéria, Lisbon

“Presented by Brotéria, Iris is Diogo
Evangelista’s first post-pandemic
exhibition.

[t comprises five works that reinforce
the artist’s interest in the notions of the
individual, the group, and the intertwining
of all living things. Exhibited together
for the first time, the five works offer
an overview of Evangelista’s practice,
revealing his interest in the exhibition as a
generative place, an inner space, a purely
mental landscape of experimentation and
testing to the tangible reality. All artworks
are presented according to a specific
configuration, deliberately thought for the
space and the time of the exhibition.
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Diogo Evangelista Galeria Francisco Fino

The One and the Others One and the others, installation view, Iris, Brotéria, Lisbon, Portugal, 2021

2020

Light emitting diode (LED), silicone, iron,
current converter, electric wire

Variable dimensions

Exhibitions: Magnetic Fields, Galeria
Francisco Fino, Lisbon, 19.03.2022
-28.05.2022 |Iris, Brotéria, Lisbon,
16.07.2021-11.09.2021

Portfolio One and the others 2021



Diogo Evangelista Galeria Francisco Fino

In the same room, the work Echo was shown. il B 7’:’%"
Assuming the shape of a pentagram is e L o L

painted with chromium and resin, gaining AR
the characteristics of a mirror. f
This work is a key for the cosmology of the
exhibition, captures and replicates the
viewer's presence, and evokes the fourth
dimension.

Several ancient and contemporary societies
have used the pentagram to symbolize
transformation, rebirth, and the relationship
between humans and the universe.

The Oracle #330 Fox Red vinyl filters the Echo, installation view, Iris, Brotéria, Lisbon, Portugal, 2021
interior of the gallery and the street outside,

the same colored filter used in Redheads, an

exhibition held by the artist in 2009. Recalls

the tribute paid to the 2% of the population

with the rarest hair color among humans. The

redheads have been in correspondence with

witchceraft and magic since the Middle Ages.

It has also been the target of discrimination

and violence.

)

Portfolio Echo 2021



Diogo Evangelista

In the second room are ensembled the
sculpture Inflated with a Fluid (2018) with
the proto-animation Iris (2021). The first is
a humanoid bust halfway between a tarry
mummy and a robotic endoskeleton. This
figure represents a monument to alien
life forms — evoking the presence of the
other in the human. Inflated with a Fluid and
the proto-animation Iris, establish a direct
relationship between the two, simulating a
dynamic of observation and dialogue.

Iris is composed of 23 sequential paintings,
expanded along a seven-meter line. It follows
the 72 hours of the flower’s life cyclein a
fictional drawing. Since classical antiquity,
the Irises have had several meanings. One is
the connection between divine and profane.
Iris unfolds in time and space, requiring
the viewer to move around to follow its
unfolding.”

Portfolio
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Inflated with a Fluid and Iris, installation view, Iris Brotéria, Lisbon, Portugal, 2021

Galeria Francisco Fino

Iris 2021



Diogo Evangelista

Blind Faith

012021

Book

136 pages

16X24 cm

PT/EN

ISBN 978-989-9006-50-8

Texts: Nuno Crespo, Joél Vacheron and
Pedro Gomes

Design: bouzadesign.com

Published by: School of Arts (UCP) and
Sistema Solar
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Diogo Evangelista

“The Thied
Polceman

Blind Faith 2021
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Diogo Evangelista

Blind Faith
13.02.2020-12.10.2020
Exhibition

School of Arts (UCP), Oporto

‘It is ajourney to a world that is outside
time, outside history and outside language.
An empty and silent world, bereft of any
organism or life other than those present
in the architecture and streets of the
abandoned city.

It is a post-apocalyptic scenario in which
faithis the only feeling that remains. Not
that faith that we can talk about, name,
or give form to in a name, a religion or
system, but that faith whose existence and
persistence we can perceive in most forms
of life. There is no longer any place for fear
of the things that haunt and pursue us in our
earthly life”

Nuno Crespo at Abandoning Earth
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Installation view, Blind Faith, Escola das Artes da Universidade Catolica do Porto, Oporto, Portugal, 2020
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Diogo Evangelista Galeria Francisco Fino

Installation view, Blind Faith, Escola das Artes da Universidade Catdlica do Porto, Oporto, Portugal, 2020
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Diogo Evangelista

Blind Faith

2020

Video

HD video, colour, 5.1 sound
02:36:10

“The search was to reach a kind of an
unknown place in which we could feel
familiar; through an atmosphere full

of symbols that lead the viewer to a
determined state of mind; where the real
and tangible intersects and merges with
fiction, enhancing an ambiguity similar to
that of dreams and hallucinations’”

Video

Exhibitions: Blind Faith, Escola das Artes,
Oporto, 13.02.2020-12.10.2020
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https://vimeo.com/398549354

Diogo Evangelista Galeria Francisco Fino

Reflexivity without Subjectivity

2020

Chrome, resin and paint under plexiglass
120X120cm

“This mirrored pentagram contains itself
and at the same time reflects the viewer
and the space, thus invoking a subjective
order involved in the nature of the mirror:
it places us within a virtual space and,
consequently, within a reality that is
inherently vacillating in being the projection
of another point of view, of another reality.”

Exhibitions: Blind Faith, Escola das Artes,
Oporto, 13.02.2020 -12.10.2020

Portfolio Reflexivity without Subjectivity 2020



Diogo Evangelista

Gateway

2020

Wood and paint
260X125X30 cm

“This false door acted as a device of
passage between the worldly and the
divine, a threshold between the physical
and the metaphysical. Based on this matter
of transformation and transcendence,
the Gateway sculpture (2020) evokes
the Egyptian false doors to allude to this
dimensional transition.

Exhibitions: Blind Faith, Escola das Artes,
Oporto, 13.02.2020-12.10.2020
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Diogo Evangelista Galeria Francisco Fino

Installation view, Blind Faith, Escola das Artes da Universidade Catdlica do Porto, Oporto, Portugal, 2020
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Organic Machinery
24.01.2019-09.03.2019
Exhibition

Galeria Francisco Fino, Lisbon

Portfolio Organic Machinery 2019



Diogo Evangelista

Organic Machinery,
by Diogo Evangelista

Barbara Valentina

Diogo Evangelista works in the field of
installation, relying on video or sculpture,
but always using a pictorial basis as his
starting point. In Organic Machinery, we can
see the drawings, although, in this case,
the homonymous video was the trigger of
the whole set of works exhibited at Galeria
Francisco Fino. In addition to this work, we
can also see five sculptures in stainless
steel, one with a sound-producing speaker
embedded, and about 15 drawings, in
addition to an orange vinyl that covers the
gallery’s window and changes the tonality
of its interior, by creating a drowning
environment with the sculptures.
Evangelista often uses archive images,
which he changes to create his videos.
Here we can see a sort of capsule-room, like
the Japanese cabin hotels we seein Lost in
Translation, which the narrator calls crio bed.
Actually, there are plenty of gender-related
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cinematographic and literary references
throughout this video, besides the already
mentioned Sofia Coppola’s movie, thereis
also Kubrick's 2001: A Space Odyssey or
George Orwell's 1984, with its anti-abuse
discourse and call for resistance against
a controlling and dreadfully bureaucratic
political entity. The tone and colour of the
images have also something of Ridley
Scott’s Blade Runner (film based on Do
Android Dream of Electric Sheep by Philip K.
Dick, a literary classic of the genre).
These references do not plunge Organic
Machinery into a web of intimidating
mentions, instead it broadens its visioning
within a genre, sometimes disregarded,

which is science fiction, particularly through
its paramount opuses. Therefore, we realise

that Diogo Evangelista’s dystopian work
has a greater purpose, which is to bring
to the present the questions that were

raised in these classics about society and
technological breakthroughin the 60s, 70s
and 80s. The fact that these issues are
brought by a young man born in 1985 makes
this even more relevant.

From one of the Single Breeders metal
sculptures, a speaker plays a bird tweeting
in aloop. Another sculpture has tiny round
mirrors in its edges that show our image.
Both establish a bridge between the
machine and the human or nature. When
we look at that Single Breeders and then
into the mirror, we are also a part of that
machine, of those metal tubes, just as
when we listen to the tweeting of the birds
coming from the speaker, built into another
Single Breeder, it is actually a machine
singing. Thus, they become biomechanical
objects. Likewise, when Evangelista
handles the quality of natural light entering
the gallery, he is operating a mechanical

Galeria Francisco Fino

transformation in nature, which in turn will
operate a change in the environment where
we can see his works.

The fascination we feel for the machine,
something that has been recurrent since
the Industrial Revolution, has its zenith

in biomechanics that has been used in
different artistic movements or by different
artists, from the constructivists, namely by
Vsevolod Meyerhold, who used it in theater,
to Jackson Pollock, if we think that his
painting motion is nothing more than his will
to unite the instrument (the brush) and the
artist in a single entity. Therefore, Organic
Machinery is an appropriation of something
organic and a natural element at all times,
something mechanically manipulated by
Man (in this case, by the artist himself),
structured properly on historical and artistic
references.

Organic Machinery 2019
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Diogo Evangelista

Single Breeders

2019

Sculpture

Stainless steel, sound speaker, mp3 player
6 pieces

“From one of the Single Breeders metal
sculptures, a speaker plays a bird tweeting
in a loop. Another sculpture has tiny round
mirrors in its edges that show our image.
Both establish a bridge between the
machine and the human or nature. When
we look at that Single Breeders and then
into the mirror, we are also a part of that
machine, of those metal tubes, just as
when we listen to the tweeting of the birds
coming from the speaker, built into another
Single Breeder, it is actually a machine
singing. Thus, they become biomechanical
objects’”

Barbara Valentina at Umbigo Magazine

Portfolio

Galeria Francisco Fino

Single Breeders 2019



Diogo Evangelista

“The now-extinct species of the Australasian
songbird was last seenin Hawaiiin 1987. The
recording of its song can be found online, on
Youtube, exemplifying the sad and terrifying
truth of our current times accelerated
extinction of the species. It is the tune
sang by the last 0’0o male in an attempt to
attract a female, who, alas, will never come.
Consequently, in the exhibition, these eager
to breed tube-birds (all male, or are they?)
are condemned to celibacy, and eventually,
extinction. Itis a little of a mind-stretch to
identify the installations to flesh, feathers,
and bones, but Evangelista’s animistic
invitation probably rather echoes concepts
such as, let’s say, synthesising diamonds
out of human ashes. Or even something
like the idea of a transference of the O'o
bird's consciousness — or strictly speaking,
his vocals — to a succession of tubular
amplifiers. This way, the installations act as
vessels to a ghostly presence, playing music
like the scattered pipes of a cosmic organ.
The whole offers a subtle experience with
uncanny and touching undertones’”
Cristina Sanchez-Kozyreva

at Contemporénea
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Diogo Evangelista Galeria Francisco Fino

Exhibitions: Organic Machinery, Galeria
Francisco Fino, Lisbon, 24.01.2019 -
09.03.2019

Portfolio Single Breeders 2019



Diogo Evangelista Galeria Francisco Fino

Installation view, Organic Machinery, Galeria Francisco Fino, Lisbon, Portugal, 2020

Portfolio Organic Machinery 2019



Diogo Evangelista

Spiritual Automata
2019

Drawing

Acrylic on board

82X122 cm (each board)

“The series of acrylic paintings Spiritual
Automata, 2019, are colorful machine-
generated geometrical line drawings

on blackboards. Supposedly imitating,

or attempting to pass for, free-hand
drawings, they are reminiscent of those
90s screensavers computer fractal
designs, only painted and more minimal.
They do carry that same impression of
looped motion those algorithms executed
but as some sorts of screenshots. They
lack in composition, as if thrown on the
black surfaces without consideration for
it. And as such, they act less as drawings
and perhaps more as recordings of some
vibrations running through space. The
cryptic exhibition statement mentions
“unidentified planets / in the Solar System”
so they may well represent the orbits traced
by those celestial unidentified bodies. In any
case, as sidekicks, they suggest a digital
quality in par with the hypnotic dimension
of the O’'0’s bird sound and its pipe-carriers,
uncharacteristically adding humanity

to the room, thanks to their group-like
presence, and in spite of their arbitrary and
computerised forms.”

Cristina Sanchez-Kozyreva

at Contemporénea

Exhibitions: Drawing section, Artissima,
Turin, 01.11.2019 - 3.11.2019 | Organic
Machinery, Galeria Francisco Fino, Lisbon,
24.01.2019-09.03.2019

Portfolio

Galeria Francisco Fino

Spiritual Automata 2019



Diogo Evangelista Galeria Francisco Fino

Portfolio Spiritual Automata 2019



Diogo Evangelista Galeria Francisco Fino

Portfolio Spiritual Automata 2019



Diogo Evangelista

Organic Machinery
2018

Video

HD video, colour, sound
00:17:00

“Evangelista often uses archive images,
which he changes to create his videos.
Here we can see a sort of capsule-room,
like the Japanese cabin hotels we see in
Lost in Translation, which the narrator calls
cryo bed. There are plenty of gender-related
cinematographic and literary references
throughout this video, besides the already
mentioned Sofia Coppola’s movie, there is
also Kubrick’s 2001: A Space Odyssey or
George Orwell's 1984, withits anti-abuse
discourse and call for resistance against

a controlling and dreadfully bureaucratic
political entity. The tone and colour of the
images have also something of Ridley
Scott’s Blade Runner (Im based on Do
Android Dream of Electric Sheep by Philip K.
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Dick, a literary classic of the genre).

These references do not plunge Organic
Machinery into a web of intimidating
mentions, instead it broadens its visioning
within a genre, sometimes disregarded,
which is science fiction, particularly through
its paramount opuses. Therefore, we realize
that Diogo Evangelista’s dystopian work
has a greater purpose, which is to bring
to the present the questions that were
raised in these classics about society and
technological breakthroughs in the 60s,
'/0s, and 80s”

Barbara Valentina at Umbigo Magazine

Video

Exhibitions: Towards the last unicorn, bbSP.
Séo Paulo, 02.04.2019 - 06.04.2019 |
Organic Machinery, Galeria Francisco Fino,
Lisbon, 24.01.2019 - 9.03.2019 | Spinning
Wheel, CAC, Vilnius, 14.09.2018 -
18102018

say goodbye to your body

(Galeria Francisco Fino

Organic Machinery 2018


https://vimeo.com/313412695

Diogo Evangelista

Diogo Evangelista:
Organic Machinery

Cristina Sanchez-Kozyreva

In Diogo Evangelista’s solo show Organic
Machinery, Francisco Fino gallery’s industrial
space is bathed in a dark rosy-coloured
light. Carefully arranged in the centre, six
sculptures made of various arrangements
of stainless-steel cylinders and tubes,
Single Breeders (I 11, Il 1V, V, V1), 2019,
shine peacefully. Or perhaps they shine
inloneliness. This is suggested by the
sound of a Kauai O’'o bird's mating song,
broadcasted by the installation numbered I.
The now extinct species of the Australasian
songbird was last seen in Hawaii in 1987 .
The recording of its song can be found
online, on Youtube, exemplifying the sad
and terrifying truth of our current times
accelerated extinction of the species. It

is the tune sang by the last O'o male in an
attempt to attract a female, who, alas, will
never come. Consequently, in the exhibition,
these eager to breed tube-birds (all male,
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or are they?) are condemned to celibacy,
and eventually, extinction. Itis alittle of a
mind-stretch to identify the installations to
flesh, feathers, and bones, but Evangelista’s
animistic invitation probably rather echoes
concepts such as, let’s say, synthesising
diamonds out of human ashes. Or even
something like the idea of a transference of
the O'o bird’'s consciousness — or strictly
speaking, his vocals — to a succession of
tubular amplifiers. This way, the installations
act as vessels to a ghostly presence,
playing music like the scattered pipes of

a cosmic organ. The whole offers a subtle
experience with uncanny and touching
undertones. The room exudes something
romantic and awkward, walking a fine line
between inanimate coldness, due to the
sleek and motionless characteristics of
the steel, and warmth, because of the bird
singing and the pink atmosphere.

Besides the rose-coloured lights,
Evangelista covered the glass window

at the entrance of the gallery with a
sunset-orange vinyl, Redhead Wall, 2009.
Aesthetically, it means that the audience’s
power of observationis channeled through
a sunset-like interpretation. It imposes an
organisational structure linking the works

together, creating a whole common ground.

On the side walls, the series of acrylic
paintings Spiritual Automata, 2019, are
colourful machine-generated geometrical
line drawings on black boards. Supposedly
imitating, or attempting to pass for, free-
hand drawings, they are reminiscent of
those 90s screensavers computer fractal
designs, only painted and more minimal.
They do carry that same impression of
looped motion those algorithms executed,
but as some sorts of screenshots. They
lack in composition, as if thrown on the

it's as though

Galeria Francisco Fino

black surfaces without consideration for
it. And as such, they act less as drawings
and perhaps more as recordings of some
vibrations running through space. The
cryptic exhibition statement mentions
“unidentified planets /in the Solar System”
so they may well represent the orbits traced
by those celestial unidentified bodies. In any
case, as sidekicks, they suggest a digital
quality in par with the hypnotic dimension
of the O'o’s bird sound and its pipe-carriers,
uncharacteristically adding humanity

to the room, thanks to their group-like
presence, and in spite of their arbitrary and
computerised forms.

Once the audience goes through the
above mentioned visual and sonic filters,

in a space charged with clues evoking
digital and living hybrids, it reaches the
last room of the exhibition where Organic
Machinery, 2018, a short movie projected

es
you can watch all your car

Diogo Evangelista 2018



Diogo Evangelista

on a standing wall, sets a peculiar narrative
with space travels as its background. What
looks like the interior of a hotel room inside
Tokyo's Nakagin Capsule Tower (an 1972
architectural landmark building made from
assembled capsule units), withabed and a
porthole, occupies the whole screen.

A smooth female voice asks: “Are you
comfortable?’, and then enquires about
the temperature of what she refers as
the “cryobed”. Although we cannot hear an
answer, someone must be replying since
the voice makes following-up comments

Portfolio

such as “good” and “wonderful” We soon
learn that the protagonist of the story, to
whom the voice speaks to, is embarking
on a space trip where he or she will be in
cryostasis (a sci-fi term referring to a state
of sleep while the body is cooled down to
sub-zero temperatures) for a month while
journeying. Guided by the directions of the
female voice, like assembling a puzzle, we
understand that the protagonist is going
to Gliese 6819 (an exoplanet discovered
in 2010, but unconfirmed since, that could
be habitable similarly to earth), as she

“increases the oxygen” and “counts sheeps”

toinduce the traveler into sleep state.
Mid-video, the screen zooms on a space
sky, then pixelates, and suddenly the voice
is back but muffled implying she is talking
directly into the traveler's dreams. This
twist in the plot reveals that the traveleris
actually a doctor who tries to escape our
solar system after creating a technology
that made the human consciousness
uploadable, only to have it taken away by an
elitist and greedy privileged class referred
toas “they” The “doc” had wanted it to

Galeria Francisco Fino

be available for all but “they”—a storyline
strangely familiar to many dystopian

sci-fi plots—don’t want to share the new
technology with the masses. The voice, now
sounding very synthesised and referring to
itself as “us” announces that the ship will
soon be destroyed by “they” and invites the
“doc” to leave their body behind and upload
their consciousness before that happens,
thus joining the resistance.

The story probably relies too much on the
computer voice that is thankfully neither
robotic nor solemn, as is often the case in
contemporary videos, wearing down even
the more interesting stories into serious
ennui. But this one is on the contrary playful
and witty, like a sexy flight attendant (in the
first half) and a mischievous activist (in
the second) with a full stage presence like
Scarlett Johansson’s voice in the movie Her
where a writer falls in love with an operating
system. Still, the almost-ambitious, but truly
just cursory script feeds more an ambiance
of confinement, than an elaborate content.
With it, we ponder on emotions linked with
being an outcast, a disappearing unit, as
opposed to being part of alarger organism
with a sense of purpose.

With this show, although only superficially
brushing with issues of evolution, extinction
of the species, technological advancement
and its consequences on the human race,
Evangelista manages to render dystopian
somehow seductive, almost sensual.

He soothes or even numbs any potential
anxiety linked with the future—and the
anticipated loneliness it could potentially
bring—into a state of relaxation, thus
offering a certain form of detachment from
reality or complications through a polished
form of science-fiction.

Diogo Evangelista 2018
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Gliese 581G will be only moments away

Organic Machinery, video still, 2018

Portfolio Organic Machinery 2018




Diogo Evangelista

Visionary Heads

2019

Installation

Acrylic paint on polyurethane foam

This sculptural set presents an assembly
of humanoid busts. Halfway between metal
mummies and robotic endoskeletons, the
figures stand as a monument to alien life
forms while singling the presence of the
other in the human.

Exhibitions: Old sins, O Armario, Lisbon,

04.06.2019 - 14.06.2019 | Spinning Wheel,

CAC, Vilnius, 14.09.2018 - 18.10.2018

Portfolio

Galeria Francisco Fino

Visionary Heads 2019



Diogo Evangelista Galeria Francisco Fino

Installation view, Blood Sins, O Armério, Lisbon, 2019
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Diogo Evangelista

Spinning Wheel
14.09.2018-1810.2018

Exhibition

Contemporary Art Center CAC, Vilnius
Curated by Jodo Laia

Spinning Wheel is the first solo presentation
of Portuguese artist Diogo Evangelista’s
work in the Baltic countries. Conceived as
an immersive experience, the exhibition
takes its name froma 2017 performance
which investigates the triangulation
between bodily motion, mechanics and
the visible. The different elements of the
project configure a fluid organism which
looks into the mutant configuration of our
lived environments. The exhibition presents
a number of new work, including the video
Organic Machinery, and shows the video
installation The Sky Exists for the first time
in an outdoor setting. Evangelista’'s body
of work revolves around themes of desire
and transformation, exploring the animist
potential that the human imagination has
to appropriate concepts, images, objects,
narratives and environments.

Portfolio
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Diogo Evangelista

Blood-chain

2018

Installation

Uv-print on wood
70X50 cm (18 pieces)

“This series of paintings portrays a single
enlargement of human red blood cells. As
a set and organised in a straight line, the
images build a sort of circulatory system
connecting all the works in the show and
emphasising its fluid environment.
Evangelista considers blood as a liquid
that unites us all while exploring the
complexities of our inner workings.”

Exhibitions: Spinning Wheel, CAC, Vilnius,
14.09.2018-18.10.2018

Portfolio
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Installation view, Spinning Wheel, Contemporary Art Center, Vilnius, Lithuania, 2018
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Diogo Evangelista

Diogo Evangelista
022018

Artist edition

264 pages

29X23 cm

EN

Portfolio

—
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Inflated with a Fluid
2018

Exhibition

Cripta 747, Turin

Inflated with a Fluid aims to put together
different elements that directly and
indirectly inform Evangelista’s practice.
The event provided a drawing workshop,

a hot drink specially made for the event, a
screening of the artist’s early video works -
Isle (2013), Sungazing (2013), Spine
Poem (2016), Mars (ASMR) (2013),
Sweat (2013), Hands (2017) and 84
Percent (2016); a projection of Flesh for
Frankenstein by Paul Morrisey, a lecture by
Danilo Tachino about the legend of Fetonte
and the mythological connection between
the city of Turin and the world of the ancient
Egyptians, and a poster by Duvida Press for
the book “Anthony Mill (sculptures 1987-
89)". The performance proposes an exercise
of abstraction that plays with fictional and
factual imagination.

Portfolio Inflated with a Fluid 2018



Diogo Evangelista

Untitled Asphalt

2017

Installation

Asphalt and wooden bases
1m3 (7 pieces)

Through the research developed during

his residence at Cripta747, the artist
explores his interest in the observation

of the unspectacular. A series of objects
with geometrical bodies, made of pure
asphalt, make ecological issues, Eastern
philosophy, archaeology, and science fiction
come to mind. The weight and the smell of
these black stones is evident as soon as
you enter the space. In the exhibition, the
sculptures are set up on the form-works
into an alike arrangement, reminiscent of an
ethnographic archive where finds made in an
era when society was deeply dependent on
fossil fuels are kept.

Portfolio
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Installation view, Inflated with Fluid, Cripta747, Turin, Italy, 2017

Portfolio Untitled Asphalt 2017



Diogo Evangelista

Space of Flows
22042017 -24.06.2017
Exhibition

Galeria Zé dos Bois, Lisbon
Curated by Jodo Laia

/& dos Bois presents, between April 22 and
June 24, the exhibition Espagos de Fluxos,
by Diogo Evangelista. Integrated in BOCA -
Biennial of Contemporary Arts this exhibition
presents the research that the artist has
been developing around the seduction
mechanisms and perceptual regimes of the
contemporary image.

Espaco de Fluxos has as its central

motto the figure of the human being and

it explores ideas such as invisibility and
introspection. The projectis set up as a
living organism, where the set of works
presented, mostly never shown before,
creates an environment that absorbs the
public withinit, through different sensory
stimuli, creating an immersive experience.
The title is appropriate from a homonymous
text by Manuel Castells that describes a
cultural typology of great abstraction and its
dynamic interactions with digital media. The
concept of ‘espacos de fluxos’ (‘space of
flows’) conceptualizes the configurations of
space and time that are established under
the new technological paradigm, which,
among other valences and characteristics,
allows synchronous interactions at a
distance.

Portfolio
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Diogo Evangelista

Magic Hands

2017

Video

HD video, sound, colour
00:30:00 loop

Proposing a moment of pause and
introspection hybridised between the
body and the soul, this video presents

a fragmented, enlarged and subjective
vision of the hands. It described a series of
choreographic movements, that suggest
an experience of “alucid dream” hypnotic,
ritualistic and shamanic.

Joao Laia Press-release for Space of Flows

Video

Exhibitions: Space of Flows, Galeria Zé dos
Bois, Lisbon, 22.04.2017 - 24.06.2017

Portfolio
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https://vimeo.com/219285982

Diogo Evangelista

Spinning Wheel

2017

Performance

Performer, bicycle, cycling rollers
Endless

“With Spinning Wheel, Diogo Evangelista
offers a sort of interpretation of the
fantastical hypotheses expressedin The
Third Policeman especially in relation to
the idea of the potential for “becoming a
bike”. In this installation, the bicycle has
been made by the cyclist himself so that
it is perfectly adapted to his form. When
he pedals at great speed on the rollers,
his legs are locked into a movement so
fast that the lower part of his body seems
to dissolve and gradually merge with the
bicycle. Meanwhile the upper part of his
body remains completely still and therefore
visible. When it is activated, the installation
transforms the exhibition space into a sort
of matrix in which the public can observe
the production and transmission of signals.
A harmony emerges from this mechanical
fiction which presents the fantasy of

a fusion between human and machine.
The human action is manifested through
chromatic modulations and demodulations

that vary inintensity according to the velocity.

When the wheels turn, the light stimulation
created by electroluminescent diodes fixed
to the spokes bears aresemblance to Marcel
Duchamp’s rototreliefs.”

Joél Vacheron Around a White Hole

Exhibitions: Spinning Wheel, CAC, Vilnius,
14.09.2018 - 18.10.2018 | Space of
Flows, Galeria Zé dos Bois (ZDB), Lisbon,
22042017 -2406.2017

Portfolio
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Diogo Evangelista

Double Head
2017

Sculpture

Engine, chain, wood
80X120 cm

Double Head is a rotating portrait, that
displays and hides its mechanism. The
game of shadows projects a journey into
the interior of a mind and explores the

psychological complexity of the human being.

Joao Laia Press-release for Space of Flows

Portfolio
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Installation view, Space of Flows, Galeria Zé dos Bois, Lisbon, Portugal, 2017
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Diogo Evangelista

The Sky Exists

2017

Video

HD video, sound, colour, Led screen
00:06:00 loop

The Sky Exists, a work commissioned by
MAAT, presents a video transmission with
a permanent sunrise in a loop. Invaded by
technical interferences and information
typically found on a news broadcast or

an urban outdoor, the video suggests an
unstable condition. In fact, it constitutes a
fictional recreation of a false piece of news
gone viral. Init, it was reported that, due to
the high level of pollution, the sunrise would
be transmitted live in Beijing’s Tiananmen
Square. From this idea, the artist feigns

an extreme meteorological condition

that points to a pre-apocalyptic planet.
Alerting us to current ecological issues, the
narrative suggests a dystopic reality where
everything seems to fail and the population
has lost track of their essential references.

Video
Exhibitions: Utopia/Dystopia - A Paradigm
Shift, MAAT, Lisbon, 22.03.2017 -

21.08.2017 | Spinning Wheel, CAC, Vilnius,
14.092018-18.10.2018

Portfolio
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https://vimeo.com/220180959

Diogo Evangelista Galeria Francisco Fino

Installation view, Utopia/Dystopia - A Paradigm Shift, MAAT, Lisbon, Portugal, 2017

Portfolio The Sky Exists 2017




Diogo Evangelista

Odour

2017

Live performance
Campanha Theater, Porto

A girl with a huge nose distributes in the
entrance of the show a personal card
with the daily fragrance of the singer; the
only element missing from her fans. In an
intimate and invisible action, the theatre
isinvolved inits smell. Behind it is a set of
rotating images of one of the ingredients
of the perfume seen under a microscope.

Portfolio
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Diogo Evangelista

An Individual Note on Images Sounds and
Technologies

2016

Medium

UV-print, resin on canvas

186X186 cm

“How could a banal technological object
be imbued with so much sensuality? How
could an object that had represented the
future so forcefully become obsolete so
quickly? What can a technology such as
the compact disc teach us about death
and human nature?

Theissues raised by the meteoric trajectory
of this technology had certainly crossed
his mind while he was transferring his
compact discs to the mp3 format. He had
felt a curious sensation at the touch of
these objects that had represented the
future so emphatically and now seemed
destined to dematerialise. Suddenly, their
finite fragility seemed patently obvious,

Portfolio
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Diogo Evangelista

Installation view, ARCO Madrid, 2018, Galeria Francisco Fino

reminding him that the future could not be

separated from programmed obsolescence.

A euphemism for mortality. He felt a certain
empathy for these objects, symbols of a
bygone era, which had appeared on earth
at the same time as him. Handling them,
his experience of expressions such as ‘life
cycles’ and ‘technological fictions’ was

Portfolio

physiological. The compact disc seemed to
him to be a medium designed for exploring
the uncanny relationships that we have
with technological objects. The reflection
of his face on the mirrored surface merely
amplified the spell-binding intensity of this
‘magnetic coupling’. It was, in a way, the
future that he held in his hands.

Galeria Francisco Fino

swept over the iridescent surface like
lasers. Images, sounds and visions
converged like beams that completely
blew his mind Refraction struck his face
with extreme stroboscopic intensity. His
vision was increasingly punctuated with
interferences that crackled like electronic
glitches. His mind began to wander and he
became completely unable to concentrate.
He simply let himself be carried along in
the spinning, shimmering, reverberating
whirlwind created by the giant disc. He felt
as though gravity was drawing him towards
a mandala inhabited by ghostly presences.
All his attention was now absorbed by the
intensity of that gaping white hole”

Joél Vacheron, Around a White Hole.

Exhibitions : Constelagdes I, Museu Colegao
Berardo, Lisbon, 11.04.2019 - 22.09.2019 |
Space of Flows, Galeria Zé dos Bois, Lisbon,
22042017 - 24.06.2017 | Spinning Wheel,
CAC, Vilnius, 14.09.2018 - 18.10.2018 |
The Eighth Climate (What Does Art Do?),
11th Gwangju Biennale, 02.09.2016 -
06.10.2016

The act of destruction had become extremely
difficult, evenimpossible. Half way between
elation and depression, between humanity
and machinery, between reality and fantasy,
he imagined that this object could become

a sort of optical channel for exploring the
innermost aspects of humanity and the
furthest reaches of the universe. His eyes

An Individual Note on... 2016



Diogo Evangelista

Down in the Valley
2111.2016-31.01.2016
Exhibition - Sonae media award
Mnac, Lisbon

Down in the Valley video installation
questions the relationship between the
human, the automaton and the ape. Taking
advantage of public image sources - such as
youtube or online footage banks - alongside
his personal archive, Evangelista creates
three new fictions that explore the current
optimization of the human and the limits of
illusionism.

Portfolio
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Installation view, Down in the Valley, MNAC, Lisbon, Portugal, 2016
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Diogo Evangelista

Eighty-four Percent
2016

Video

HD video, colour, sound
00:06:00 loop

“A curiosity for evolution is shared by Diogo
Evangelista, whose research into genetically-
modified glow-fish draws a synaesthetic
narrative about the properties of these new
proteins as potentially surpassing the hand
of the divine by healing future diseases.
Pinpointing genetic encoding as a method
for potentiating speciation, the molecular
fiction of this video addresses the power of
morphogenesis as we stand facing an era of
post-human corporealities. An economy of
flows maps mutating bodies while reminding
us of the phantoms of the psychedelic era’
Margarida Mendes Press-release for
Matter Fictions

Video

Exhibitions: Space of Flows, Galeria Zé dos
Bois, Lisbon, 22.04.2017 - 24.06.2017 |
Spinning Wheel, CAC, Vilnius, 14.09.2018
-18.10.2018 | Matter Fictions, Museu
Colegdo Berardo, 04.06.2016 -21.08.2016

Portfolio
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https://vimeo.com/185454562

Diogo Evangelista

Volunteers

2016

Installation

Uv-print, PVC, blue light

Volunteers explores depression as a
crosscutting element in contemporary
society. The use of psilocybin as therapy
for a psychological condition is replaced by
an understanding of brain connectivity as
synesthetic event between abstraction
and color.

Exhibitions: Space of Flows, Galeria Zé dos
Bois, Lisbon, 22.04.2017 - 24.06.2017 |
HYPERCONNECTED, MMOMA
(Moscow Museum of Modern Art), V Moscow
International Biennial of Young Art, Moscow,
03.06.2016-14.08.2016

Portfolio
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Diogo Evangelista

Irrational Man

2015

Video

SD video, colour, sound
00:06:00 loop

Irrational Man explores the limits of human
cognition. In a slapstick narrative that
appeals to a synaesthetic nostalgia, we
are guided by a chromatic oscillation that
disturbs our cerebral hemispheresina
rhythmic unravelling that breaks the linearity
of perception. This oceanic sensoriality
is confronted by a voice-over that swims
across the gap between the body and the
mind, provoking doubtful reflections in the
machine-like gestures of the primate in
front of us. Irrational Man brings us closer
to this Uncanny Valley, where our similitude
with robots is foregrounded. Would we be
able to accept the source of emotional
mechanisms and aesthetic sensibilities?
Margarida Mendes, Press-release for
Down in the Valley

Video

Exhibitions: Spinning Wheel, CAC, Vilnius,
14.09.2018-18.10.2018| Smoke and
Mirrors, DAMA, Turin, 03.11.2017 | Magician's
Right Hand, Futura, Prague, 24.09.2016
-27.11.2016|Down in the Valley, Sonae
Media Award, The National Museum of
Contemporary Art, Lisbon, 21.11.2016 -
31.01.2016 |Moscow International Biennial
of Young Art, Moscow, 03.06.2016 -
14.08.2016

Portfolio
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https://vimeo.com/146974284

Diogo Evangelista

Magician’s End

2016

Video

SD video, rear projection on red wall, colour,
mute

00:11:11

Magician’s End envelops the exhibition hall
in a radioactive undertone. In the image we
witness the defeat of the great master
Houdini (1874-1926), a famous magician
who became known for posterity for his
celebrated escapes from highly dangerous
situations, and for battling against
charlatans in the world of illusionism, until
a rival caught him off guard and defeated
him. In Magician’s End, we are haunted

by the fatal trajectory of this kryptonite
blow, which afflicts us in stop motion ad
aeternum, proving that ultimately all illusions
fall to the ground.

Margarida Mendes, Press-release for
Down in the Valley

Video

Exhibitions: Magicians’s Right Hand, Futura,

Prague, 24.09.2016 -27.11.2016|Down in
the Valley, Sonae Media Award, The National
Museum of Contemporary Art, Lisbon,
2111.2015-31.01.2016

Portfolio
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https://vimeo.com/user16732596

Diogo Evangelista

Spine Poem

2015

Video

HD video, B/W, sound,
00:06:36

Spine Poem portrays the gestural agility of a
culinary artisan in a close-up of the making
of animprobable recipe: fish spine bone. The
dissection of the animal is choreographed
with the detailed precision of a ritual while a
storm rages outside. In this piece of science
fiction, the sublimation of an element is
carried out through the mechanization of
surgical gestures, luring us into the limits of
human sophistication. The film’'s sequences
are interrupted by acidic sound cuts
accompanying the syncopated structuralism
of the fish spine bone.

Margarida Mendes, Press-release for
Down in the Valley

Video
Exhibitions: Down in the Valley, Sonae
Media Award, The National Museum of

Contemporary Art, Lisbon, 21.11.2015 -
31.01.2016

Portfolio
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https://vimeo.com/146974053

Diogo Evangelista

Mars

2014

Video

HD video, sound, colour
00:01:27

In Mars we can almost touch the texture of
a seemingly lunar, bluish landscape, which
was produced through a close-up of a Yves
Klein painting.

Video

Exhibitions: Baltic triennale, 2014 | BES
Revelacao Award, BES Arte e Finanga
Gallery, 07.06.2014 - 02.06.2014 | BES
Revelacao Award, Serralves Museum,
2611.2013-26.01.2014

Portfolio
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https://vimeo.com/81558668

Diogo Evangelista

Sweat

2014

Video

SD video, mute, colour,
00:03:47

“A floor-level monitor displays a one-channel
video, manipulating a two-page cut-out from
a 1976 Penthouse issue’”

Video

Portfolio
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Sweat 2014



https://vimeo.com/75689129

Diogo Evangelista Galeria Francisco Fino

Installation view, Sunset, Galeria Pedro Cera, Lisbon, 2014

Portfolio Sweat 2014




Diogo Evangelista

Bodily visions, double
images and archetypes

Jodo Laia

Banks of images, archives, reproduction of
codes and the multiple layers in a reality
understood under a variety of possibilities.
Jodo Laia interviews the artist Diogo
Evangelista. (...)

Jodo Laia: Throughout your practice you
have been privileging the use of common,
everyday images, sometimes almost
visual clichés. Could you comment and
explain your interest in this universe?
Diogo Evangelista: | believe the most
inexplicable mysteries to be foundin the
more ordinary and sometimes most obvious
places. My objective is always to simplify.

| start with what’s more easily accessible,

magazines and especially the web: youtube,

wikipedia and google among others.
In away the travel is always interior. | am
interested in examining where these

Portfolio

the selection from a constellation of
ideas present in each element, from the
possibilities each object offers which
sometimes interact with previous analysis
and so the different archives in a way are a
single entity.

JL: You rarely produce new images, what

is the reason for your systematic use of
collected footage? Also are you interested
in examining issues related to authorship in
terms of your use of pre-existing material?
DE: | am interested in different and yet
concomitant perspectives, in giving new
interpretations about what is supposedly
the real, in attaching new contexts

to the several objects | work with, in

neglected images can take us, in exploring
what they hold inside and what they can
trigger in us.

JL: You hold a large archive of images. Do
you produce different archives according
to the specific project you are developing?
Or more of a continuous resource that you
keep feeding into and from? How does
your selection process work? Are you
interested in the concept of the archive in
itself or is it simply a working tool?

DE: | use the archive as a straightforward
working tool. My understanding and use

of the archive is very distant froma
documental, historicist, narrative and/

or linear approach. Each series of work
emerges out of a specific research but

my investigations are porous and so

their origins sometimes get lost: | build

Galeria Francisco Fino

recontextualizing situations. I correlate the
idea of appropriation to the christian myth
of transubstantiation (the transformation of
one substance into another in a virtual and
actual way). My work develops alongside
those lines: a shift in meaning where the
believer becomes richer and builds a new
reality.

Authorship and ego intersect each other
but my practice doesn’t really relate to that
kind of issues, | try to dilute my authorship in
relation to the work, to make it less loaded
and visible regarding whatever | decide to
display.

JL: The references to inner visions
through trance, hypnotic, psychedelic

Bodily visions... 2014



Diogo Evangelista

or drug-like states are recurrent in your
practice. And yet, somewhat paradoxically,
these perceptual experiences which

are commonly understood as modes of
evasion are employed as tools of lucidity,
opening up alternative possibilities of
signification. Would you agree with this?
DE: It's all related with different levels of

consciousness and observation [ attention.

JL: Your practice blends craft and
industrial techniques underlining the
material features of the objects and has
been targeting the body, especially the
sense of touch, as amain tool to question
dominant regimes of representation

Portfolio

based on visual perception. Your more
recent works such as the video you are
presenting in ARCOmadrid - Isle (2013)
(Pedro Cera)- hints at a new stage in
your practice where the potential of
imaginative engagement is a central
feature. In this way it seems you’re moving
away from the exploration of materiality
and the body towards more immaterial
procedures in which it is not so much the
physical characteristics of your works but
rather their immaterial haptic dimensions
that stimulate the audience.

DE: This video emerges out of a web of
ideas. | appropriated two sounds that were
produced specifically to stimulate bodily

sensations. One of them is an online hypnotic
session structured around autonomous
sensory meridian response (ASMR), meaning
the production of sounds that provoke
pleasurable sensations in the brain. The
second sound element is a track of binaural
beats used to stimulate lucid dreams.

And yes, I've always departed from a pictorial
stand point; painting being, fundamentally, a
mental exercise.

JL: Do you believe in the actual existence
of parallel worlds?

DE: | always like to overlap micro and macro
points of view and this positioning makes
me believe that there always are several
simultaneous realities in the same space.

JL: Where do you position the visitor in
your work?

DE: From the moment the work is activated.
In my practice mirroring has become a regular
tool where the spectator is reflected in
different ways.

JL: l was reminded of the work of Anténio
Palolo as well as Alexandre Estrela while
considering your work. Are you familiar
with their practices? Were they important
for your artistic development? Could you
point out other artists or bodies of work
which are relevant to your practice?

DE: | know the practice of the artists you
mention but | don't see any influence of their
practice in my work. Mondrian would be one
of my references for example.

Arcoeditorial, 28.02.2014

Galeria Francisco Fino

Bodily visions 2014



Diogo Evangelista

Isle, Mars and Wounded Bull, Man & Bird
2311.2013-26.01.2014

Exhibition

Bes revelagao 2013

Serralves Museum, Oporto | Bes Arte

e Finanga, Lisbon

Curated by Filipa Ramos

Diogo Evangelista’s installation of the
videos Isle, Mars and Wounded Bull, Man &
Bird, creates an environment that deals with
the circumstances of production, circulation
and reception of images, and explores how
these inform and shape cultural memory.
Interested in comprehending the relations
between the archetypical motifs of
paradise, utopia, pleasure and illusion and
their earthbound physical correspondences,
the artist produced a series of short video
compositions that meet such tropes through
the combination of found footage and
sound materials from diverse proveniences.
Isle presents glimpses of images of birds-
of-paradise, those almost magical, very
rarely seen animals, in Mars we can almost
touch the texture of a seemingly lunar,
bluish landscape, which was produced
through a close-up of a Yves Klein painting;
Wounded Bull, Man & Bird take us across
candle-lit pages that depict a cave painting.
Each video is accompanied by a very peculiar
soundscape, which stretches the meanings
and forms of impact of the moving images.
Filipa Ramos, 2013

Portfolio

Installation view, Isle, Mars and Wounded Bull, Man & Bird, Bes Arte e Finanga, Lisbon, 2014

Galeria Francisco Fino
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Installation view, Isle, Mars and Wounded Bull, Man & Bird, Bes Arte e Finanga, Lisbon, 2014
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Diogo Evangelista

Isle

2013

Video

HD video, sound, colour
00:06:24

A hypnotic world of visual and auditive
sensory impressions passes over the
mere inactive perception and creates a
powerful sphere, which faces the viewer
with the untamed energy of profound
desire. Composed of cosmic energy fields,
frowningly deep roar and the tempting
talking of a female voice, the film conveys a

liberating and likewise captivating affectivity.

Isle combines coloured footage of birds in
Papua New Guinea with a cosmos animation
made from micro dust particles, scaling a
non-linear dreamscape.

Video

Portfolio

Exhibitions: Vanishing Point, Lisbon
Municipal Gallery, 16.06.2019 -
01.09.2019,110000 years later between
Venus and Mars, Porto Municipal Gallery,
09.12.2017 - 18.02.2018 | Uma Colegéo
=Um Museu 2007 - 2017, Elvas
Contemporary Art Museum, 08.07.2018
-01.04.2018|BES Revelacéo Award,
BES Arte e Financga Gallery, 07.05.2014
-02.06.2014 | BES Revelagéo Award,
Serralves Contemporary Art Museum,
2611.2013-26.01.2014

Screenings: Outdoor |, Warm , Sao Paulo,
2014 Art Basel film sector | Hong Kong
Arts Centre 15.06.2014 -17.06.2014

Galeria Francisco Fino

Isle 2013


https://vimeo.com/80425657

Diogo Evangelista

Wounded Bull, Man & Bird
2013

Video

HD video, sound, colour
00:06:00

Wounded Bull, Man & Bird, take us across
candle-lit pages that depict a cave painting.
This is the only representation of a human
being in the entire Lascaux cave. Itis a stick
figure, and the four fingers on each hand
are splayed into fan shapes. The body is
tilted at a 45° angle, no doubt to the bison’s
abrupt about-face. Below the figure, we
can see a bird perched on a stick, although
the silhouette is not defined enough for us
to make out its species. It shares certain
characteristics, even links, with the man

below. These are unique themes for the cave;

among other things, their heads have been
drawn similarly. In certain primitive or ancient
societies, birds are often assigned the role
of psychopomp or conductor of souls.

Video

Exhibitions: BES Revelacdo Award, BES
Arte e Finanga Gallery, 07.05.2014 -
02.06.2014 | BES Revelagéo Award,
Serralves Contemporary Art Museum,
26112013-26.01.2014

Portfolio
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https://vimeo.com/84544427

Diogo Evangelista

No Future in That Place
16.09.2013-13.10.2013

Installation

Parkour, Lisbon

Set of five wooden made sculptures, video
projection, yellow lights

‘A playful pastoral installation of cut-out

figures taken from vintage Nudist magazines,

which dance and play musical instruments
in front of a giant lunar eclipse. No Future
in That Place, 2012, was first presented in
Lisbon at Parkour gallery, and points to the
artist’s interest in utopian counter-cultures
that emphasise commonality, union, and joy”.
Jodo Mouréo | Luis Silva press-release for
Greater than the Sum

“The scene, frozen in time, is theatrical and
scenographic - the sculptures are enlarged
images of a German dance magazine from
the beginning of the last century. On the
other hand, it is embodied in the light of
the giant red moon, and in the dancers who
form a community of moving bodies: the
characters resemble extraterrestrials
engaging in exuberant any ritual of atavistic
modernism. What is the future of a place
(abandoned), or freed from the bonds of a
preconceived society?”

Inés Geraldes Cardoso at Contemporénea

Exhibitions: Greater than the Sum, David
Roberts Art Foundation, 04.05.2017 -
05.06.2017 | No Future in That Place,
Parkour, Lisbon, 15.09.2012-13.10.2012
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Installation view, Parkour, Lisbon, 2013
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Diogo Evangelista

Sungazing
23.04.2013-26.01.2013
Exhibition

Galeria Quadrum, Lisbon

Appropriation, intervention,
decontextualization, superimposition.
Diogo Evangelista’s work takes shape
within these processes, drawing on a
multitude of sources, materials and,
above all, images. Strongly multidisciplinary
in nature, his work reveals a particular
interest inimages or, to be more precise,
in the experience (the reception) and the
materiality of images. The connection
between these two elements runs through
many of his works and acquires an added
complexity if we consider the way in which
the artist works with the anonymous and
disordered repertoire of mass culture
(across its most diverse manifestations).
The pieces shown at Quadrum are paintings
and moving image works. The paintings
belong to a body of work which Diogo
Evangelista has been developing and
exhibiting.

Portfolio

Galeria Francisco Fino

Sungazing 2013



Diogo Evangelista

Diogo Evangelista pursues the
transformative action of art, collaging
images, evoking different places, practices
and times. He questions the viewer
mentally as well as visually. He wants to
involve and confuse our senses, attack our
perception. This is what happens with the
slow morphing in the video Sungazing, for
example. At first, it is unclear whether the
image actually moves, if we remain still, or
if someone has placed us under a strange
spell. The artist states: I want to evoke
different states of perception, a connection
with the unconscious, with different levels
of consciousness, different approaches to
reality, parallel worlds’

José Marmeleira at Budapest Cycle
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Diogo Evangelista

Sungazing

2013

Video

SD video, sound, colour
00:21.:23

Sungazing, a 23-minute video work by

Diogo Evangelista is composed of lengthy
panoramic camera movements over a
series of images of Moroccan carpets,
accompanied by abstract drone sounds

of Iranian origin. The film starts as it ends,
with a close up of the sun, progressively
zoomed out to a crescendo and marking
the importance of spatial scale throughout
all the film, almost as if referencing the well
known Eames’ film Powers of 10. The title of
the video refers to a very old exercise - that
of prolongedly gazing at the sun, a practice
held since ancient Egypt times through today
as a method of meditation and stimulation
of self-induced visual hallucination. It is
precisely the act of self-induced hallucination

Portfolio

that the artist seems to incite with his
video. Developing a structure that renders
a space for meditation, Sungazing drives
the viewers with the power of sensorial
immersion, subduing them with their own
perceptive triggers. The main section of the
film, composed of slow vertical travelling
movements with close-ups of the so-called
‘Boucherouite rag rugs’, that are idiosyncratic
both in their conception and patterns.
Margarida Mendes

Video

Exhibitions: The World of interiors, The
Green Parrot, Barcelona, 09.04.2014 -

30.05.2014 | From Radiance and Dissolution,

Kraupa-Tuskany Zeidler, Berlin, 20.09.2013
-26.10.2013 Galeria Quadrum, Lisbon,
23.04.2013-05.05.2013 A Quest for
Flight or the Aurora of Psychedelia, Barber
Shop, Lisbon, 03.04.2013
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https://vimeo.com/65128171

Diogo Evangelista Galeria Francisco Fino

An Argument Against Anti-realism > I. y 2 ‘
2018 . - é L oy L S
VldeO ™ - There was noclwiousr\.: n've:onrveff!gn!;e‘tw_een scg;es_.-

HD video, colour, sound
00:18:00

An argument against anti-realism’ shows
superimposed images of plants and leaves
that are not static. They tremble and vibrate,
creating mysterious transparencies,
fantastic beings in a pink forest. There is no
point in ascribing form or meaning to these
images: that is not the intention. A female
voice reads phrases and words taken from
Right Lobe (working script) which allude to
the alteration of states of perception, of
sensibility and knowledge, to extraordinary
and unreal situations and experiences.
They are not intended to illustrate the
images, yet in the softly didactic tone of
the speaker, they emphasise what those
images suggest: the unbounded and
seductive imagination of art.

José Marmeleira at Budapest Cycle
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Installation view, Old School, Lisbon, 2013
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Diogo Evangelista

Right Lobe
2012

Artist edition
EN

“The book Right Lobe (working script),
produced during the artist’s Budapest
residency in the summer of 2012. It is

a script/diary which has been the basis

for my most recent works. A basis in
which concepts and images overlap.
Abook of collages, consisting of four
core components: excerpts from the
Psychedelics Encyclopedia by Peter
Stafford, images of groups of nudists
exercising (with no apparent origin or date),
Moroccan boucherouite rugs and Van Gogh
drawings produced around 1890. When you
read it, your first impression is that these
are accounts of dreams. Later you realise
that they are hallucinations”

José Marmeleira at Budapest Cycle
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